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WERE JUST 
NOT THE 
DOMESTIC 
TYPE. 


You could even say we get 
around. Because, unlike 
most domestic airlines, 
British Airways has been 
flying to scores of cities 
throughout the world for 
over 50 years. It’s all this ex- 
perience, in fact, that enables 
us to provide our passengers 
with the utmost in comfort, 
no matter where they’re 
going. 

Not only do we fly to prac- 
tically every destination you 
can think of (and some 
you've never heard of), but 
we do it with British style. 
Which means unfailingly 
gracious service. Gourmet 
cuisine. Complimentary 
headsets and drinks, in all 
classes of service. 

For information and reser- 
vations, contact your travel 
agent or call British Airways 
at 1-800-AIRWAYS. With all 
we have to offer, you'll find it 


very difficult to stay at home. 
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CONCERTS COMING UP 


Mozart/Haydn: Paris Symphonies 
Haydn: Symphony No. 82, 'The Bear" 
Mozart: Sinfonia Concertante in E-flat for winds Symphony No. 31, "Paris" 
March 20, 1992 at 8 p.m. ¢ March 22, 1992 at 3 p.m. 
Symphony Hall, Boston 
Christopher Hogwood conducting. 


H&H celebrates spring in Paris with this program of music written in honor of the City of Light. Haydn's "The 
Bear" Symphony is one of six the composer wrote as tribute to Paris — in his time the center of the musical world. 
Mozart's ravishing Sinfonia Concertante for winds and Symphony No. 31 are also performed. The audience will 
be encouraged to express its preference of the two slow movements Mozart wrote for his "Paris" Symphony. 


Gesualdo and Monteverdi: Madrigals 
March 27, 1992 at 8 p.m. 
Old South Church, Boston 


Gesualdo — composer, nobleman, and murderer! — wrote music of fiery imagery and surprising colors that 
sounds daring even today. Monteverdi is well-loved as one of the most important composers in the history of 
music. From complex five-voice textures to florid solos and duets, the freshness and clarity of Monteverdi's 
madrigals make them a joy for performers to sing and for audiences to hear! 


Handel: Water Music; 
Silete Vente 
Concerti Grossi, Op. 6 
April 24, 1992 at 8 p.m. ¢ April 26, 1992 at 8 p.m. 
Symphony Hall, Boston 
Christopher Hogwood conducting with Sharon Baker, soprano 


Water Music was first performed in 1717 with the orchestra floating on a barge on the River Thames as part of the 
king's royal procession. One of Handel's most popular works, it is splendidly inventive! Soprano Sharon Baker 
sings the motet Silete Vente, and the orchestra performs two of the Concerti Grossi, Op. 6, which we finish 
recording this spring for L'Oiseau-Lyre. 


Scheidt, Schiitz, Schein: 17th Century Splendor 
May 15, 1992 at 8 p.m. 
Old South Church, Boston 


Before Bach, Beethoven, and Brahms, there were Schiitz, Schein, and Scheidt — renowned as the three best 
German composers of the 17th century. In this program you will hear expressive motets, sparkling secular 
madrigals, grand polychoral works radiant with Venetian splendor, and delicate vocal concertos. The colorful 
sounds of viols, cometti, and sackbuts enhance this excursion into the music of 17th century Germany. 


FOR TICKETS OR TO RECEIVE A FREE BROCHURE, VISIT THE H&H Box OFfrice, 
300 MASSACHUSETTS AVENUE, BosTON (ACROSS FROM SYMPHONY HALL), 


MONDAY THROUGH FRipay, 10 a.m. TO 6 P.M., OR CALL (617)266-4048. 
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Friday, February 21, 1992 at 8 p.m. 
Sunday, February 23, 1992 at 3 p.m. and 8 p.m. 


Bearcat VAI ACT LON S 


WITH 


HANDEL & HAYDN SOCIETY THE MoperN JAZZ QUARTET 
Christopher Hogwood, harpsichord —_ John Lewis, piano 
Linda Quan, violin Milt Jackson, vibraharp 
Steven Hammer, oboe; recorder Percy Heath, bass 
Roxanne Layton, recorder — Connie Kay, drums 





J. S. Bach: Sinfonia in F, BWV 1046a 
Allegro; Adagio; Menuet— Trio I— Trio IT 


J, Lewis: Blues in B 
J. 8. Bach - J. Lewis: Don't Stop this Train 
J. Lewis: Blues in A Minor 
JS. Bach: Concerto in C Minor for Oboe and Violin 
(reconstructed from BWV 1060) 
Allegro; Adagio; Allegro 


INTERMISSION 


M. Jackson: Blues in C Minor 
J. Lewis: Alexander's Fugue 
M. Jackson: Blues in H 
J. S. Bach: Brandenburg Concerto No. 4, BWV 1049 
Allegro; Andante; Presto 
leading without a break to 


J. 8. Bach - J. Lewis: Elemental Bach 


This concert is being recorded by WBUR 90.9 FM. 


The Handel & Haydn Society is supported in part by generous grants from the National Endowment for the Arts and the 
Massachusetts Cultural Council, a state agency. 
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CHRISTOPHER HoGwoop, H&H 


ARTISTIC DIRECTOR 
Christopher Hogwood is 
one of the world's most 
active conductors and a 
highly successful recording 
artist for London/L'Oiseau- 
Lyre. The founder of The 
Academy of Ancient Music, 
the first British orchestra 
formed to play exclusively 
Baroque and Classical music 
On instruments appropriate to the period, he now 
shares with that orchestra a busy schedule of 
performances and numerous best-selling recordings. 
In addition, he is Director of Music for the St. Paul 
Chamber Orchestra. Mr. Hogwood has conducted 
many of the world's great orchestras, including the 
Berlin Philharmonic, the Los Angeles Philharmonic, 
the London Philharmonic, and the Cleveland, 
Chicago, Boston, and Washington symphony 
orchestras. Since Mr. Hogwood joined H&H as 
Artistic Director in 1986, it has reclaimed its position 
as one of the most renowned musical ensembles 

in the nation. 





THE MODERN JAZZ QUARTET 





The Modern Jazz Quartet (MJQ) celebrates its fortieth 
anniversary in 1992, and is not only the oldest 
continuously performing jazz group, but has been 
critically acclaimed as "one of the premier 
phenomena of Western music." 

MJQ was formed in 1952, when its original 
members — Milt Jackson on vibraharp, John Lewis on 
piano, Percy Heath on bass, and Kenny Clarke on 
drums — spun off from the Dizzy Gillespie band to 
begin playing and recording together. In 1955, the 
MJQ had its only personnel change when Connie Kay 
replaced Kenny Clarke on drums. 
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HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America's preeminent 
period orchestra and professional chorus, and under 
the direction of Christopher Hogwood, is a leader in 
"Historically Informed Performance," playing Baroque 
and Classical music with the instruments and 
techniques of the period to reveal a fresh new sound. 
H&H was founded in 1815, and proved itself an 
innovator early on with first performances in America 
of important Baroque works. In recent years, H&H 
has continued its tradition of innovation by offering 
imaginative programs that cross musical and artistic 
genres, such as Bach Variations. H&H performs 
locally in more than forty concerts each year, and has 
achieved acclaim nationally and internationally 
through its recordings with London Records, national 
broadcasts on American Public Radio, and sold-out 
performances at Lincoln Center in New York. Each 
year, through workshops, youth concerts, and master 
classes, H&H's innovative Education Program brings 
the joy of music to more than 4000 students in inner 
city schools. H&H's lastest recording, of Mozart's 
orchestration of Handel's Acis and Galatea, is due to 
be released in the summer of 1992. 


Early on, MJQ established an innovative identity, 
as its members broke the 1950s jazz custom of solo 
improvisations On current popular tunes, performing 
instead original compositions by John Lewis and Milt 
Jackson that gave jazz a new structure, yet maintained 
spontaneity by offering opportunity for collective 
improvisation. Since then, the four artists have 
cultivated a distinctive sound that is like no other in 
jazz, and a style that fuses new-world jazz and blues 
with old-world counterpoint and fugue. MJQ has 
been called the most "classical" of jazz groups, and is 
famous for Baroque touches in its compositions and 
for its arrangements of Bach. Since the 1960s, the 
group has performed more than sixty concerts with 
symphonic ensembles and string quartets. 

With more than forty-five recordings to its name, 
many considered classics, the Modern Jazz Quartet 
has most recently released M/Q4O, its boxed-set 
anniversary collection. The group also maintains a full 
schedule of international touring, and performances in 
new venues such as at the Cafe Carlyle in New York. 
In its fortieth anniversary year, MJQ continues to have 
a sound that is as young and inventive as ever. 
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BacH VARIATIONS 
Jobann Sebastian Bach (1685-1750) 


When J.S. Bach died in 1750, he was regarded by 
most musicians as a talented organist and an old- 
fashioned composer. His own sons had progressed 
far beyond the music of the old man, and were far 
more famous. The keyboard works of the older Bach 
were the province of antiquarians, not active 
musicians, and no one knew the cantatas or the 
Passions, which moldered in storage at the 
Thomaskirche in Leipzig. 

For nearly three-quarters of a century after his 
death, Bach’s work was scarcely known. To be sure, 
Haydn and Mozart had some acquaintance with 


composers exactly how the orchestral ritornello could 
serve to unify movements, first presenting the basic 
material, then recalling portions of it in different keys 
as the movement progresses, then finally restating the 
whole in the home key to conclude the process. 

Bach was gripped by the frenzy of discovery when 
he encountered the Vivaldi concertos during his years 
in Weimar (1708-17), and he became a Vivaldi 
disciple, closely studying his works and imitating 
some. He transcribed a number of Vivaldi’s works, 
changing violin concertos into keyboard concertos in 
the process, so that when he came to write his own 


Bach's work through the influence of an "early music 
enthusiast," Baron Gottfried van Swieten (who also 
introduced both composers to Handel's work). And 
Mozart heard one of Bach's motets on a visit to 
Leipzig, with the result that his own choral writing 
took on new backbone and structure. Beethoven, 
who knew little more than the keyboard works 
contained in the Well-Tempered Clavier, was 
nonetheless so impressed by that lavish display of 
invention and skill that he made a bon mot, punning 
on the fact that Bach's name means "brook" in 
German: "His name should not be Brook, but Ocean." 
It was not until 1829, when Felix Mendelssohn 

conducted the first public performance of the 

St. Matthew Passion in nearly a century, that Bach's 
work suddenly returned to the world of active music- 
making. But then it returned with a vengeance, and 
for good! Bach became the “universal musician,” the 
composer who conceived his works with such 
strength of line, such harmonic daring and 
imagination, such architectural force that they could 
be performed in virtually any arrangement or 
instrumentation —from a full romantic orchestra to a 
Moog synthesizer, from jazzy vocalise d lathe 
Swingle Singers to “authentic” ensembles on “original 
instruments’—without losing their strength. 


concertos, he had fully absorbed the latest style. 

During the years he spent in Cothen (1717-1723), 
Bach wrote many instrumental works, including the 
six Brandenburg concertos, at least two of the 
orchestral suites, and probably the present concerto for 
violin and oboe. However, his manuscript of the work 
in that form has disappeared; we know the piece only 
because Bach himself later—probably sometime in the 
1730s—tewrote the concerto for two harpsichords and 
orchestra, in which form it was entered into 
Schmieder’s catalogue as BWV 10600. Scholars have 
learned enough about Bach’s practice of borrowing 
from himself and rewriting his older music in newer 
forms that it has been possible to work backwards 
from the later concerto for two keyboards and 
reconstruct the presumed original work for violin and 
oboe. Throughout the concerto the two soloists and 
the orchestra intertwine in elaborate variations, soloists 
together against the orchestra, soloists in competition 
with one another, and so on. That kind of competitive 
spirit, vigorous, yet always changing, lies at the heart of 
Bach’s concertos. 


PRECURSOR OF BRANDENBURG NO. 1 
Much of the music in Bach's Sinfonia in F is familiar to 
lovers of the Brandenburg Concertos. Indeed, the first 
movements actually became the beginning of 
Brandenburg Concerto No. 1, BWV 1046. When 
Wolfgang Schmieder catalogued Bach’s music, he 
assumed that the Sinfonia was a later arrangement of 
music from the concerto with a minuet added to finish 
it, and he dated it “Leipzig ca. 1730” and gave it the 
number BWV 1071. We know now, though, that it is a 
much earlier piece, composed in Weimar about 1713, 
and that Bach drew upon this Sinfonia to create the 
Brandenburg Concerto No. 1, a version that is far more 
familiar today, although we have no evidence that it 
was ever performed in Bach’s time. 

The Sinfonia calls for two horns, three oboes, one 
bassoon, strings, and continuo; but not the violino 


BORROWING FROM OTHERS — 

AND FROM HIMSELF 

The solo concerto was among the most elaborate 
developments of the concerto principle—the 
Opposition and competition of musical forces—that is 
fundamental to Baroque style from the earliest 
concerted madrigals of Claudio Monteverdi (about 
1600) to the very end of the era and beyond (when it 
was adapted by Classical composers). 

The establishment of the concerto as a flexible and 
powerful genre was largely the work of Antonio 
Vivaldi, whose publications were distributed 
throughout Europe. Vivaldi's work taught many 
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piccolo that is a prominent feature of Brandenburg 
Concerto No. 1. In this early form—ending, as it does, 
with a minuet—the work is not designed to stand 
alone. Rather it seems to be introductory (the three- 
movement overture, ending with a dance movement, 
was a common genre of the day), and there is a 
suggestion that Bach may have intended it to serve as 
the overture to Cantata 208, a birthday cantata for 
Duke Christian of Weissenfels. 

In making the later version, with its introduction of 
the solo violino piccolo, Bach created the solo/tutti 
alternation typical of a work called “concerto.” He 
reused some of the material yet again as the opening 
chorus of his Cantata 207 in 1726. All three of these 
surviving versions may go back to a lost original vocal 
composition in the key of D. 

The first two movements of the Sinfonia are almost 
identical to the familiar movements of the 
Brandenburg Concerto No. 1 (with the exception of 
the reworking for the solo violino piccolo). In the 
Sinfonia, however, the minuet had originally two trios 
(presented in alternation with the Menuetto proper); 
for the revision, Bach detached one of these and 
connected it to an entirely new dance, the Polacca, an 
arrangement illustrated by the following diagram: 


1046a: 
Allegro —Adagio — Menuetto/Trio —Trio 
1046: 
Allegro —Adagio —Allegro —Menuetto/Trio — 
Polacca —Trio 


THE BRANDENBURG CONCERTOS 

The “Brandenburg Concertos” have immortalized 

the name of the Margrave Christian Ludwig of 
Brandenburg, to whom on March 24, 1721, Bach sent 


Be 


1991-1992 SEason 


his lavishly beautiful presentation manuscript 
containing six splendid concertos representing a 
variety of different approaches to the concerto idea. 
The nickname of the set comes from the first great 
Bach scholar Philipp Spitta, and it has stuck. But the 
form in which we have these six works certainly owes 
more to the ensemble that Bach directed in Cothen 
than to any possible Brandenburgian inspiration. 
Bach surely performed all of these works with his own 
ensemble and conceived the solo parts for musicians 
he knew well. The number of instruments called for 
in this set of concertos accords perfectly with the 
make-up of the ensemble at Céthen. There is no 
evidence that any of these magnificent concertos was 
ever performed in Brandenburg, nor could his small 
orchestra have undertaken most of them. 

All six of these works fall into the category of 
“ensemble concertos” rather than “solo concertos,” 
despite the presence of prominent solo parts 
(particularly the violin in Concerto No. 4). There is 
ostensibly a concertino consisting of solo violin and 
two recorders, but during the joyous opening 
movement, Bach offers essentially a violin concerto 
with two obbligato recorders. On the title page of the 
dedication score, he described the recorders with an 
odd term, “fiauti d’ecco” (“echo flutes”), which is 
perhaps a reference to their “hocketing” with the 
violin in the first movement, tossing tiny fragments 
back and forth behind the elaborate solo part. In the 
slow movement, too, the recorders “echo” the tutti. 
Both solo and tutti join in the vigorous broad fugue of 
the finale, projected over running eighth notes. The 
recorders accompany the violin, with a fugal stretto, at 
the first solo entrance, but soon the violin abandons all 
pretext of sharing the lead with the recorders and 
takes off in virtuosic show. 

—Steven Ledbetter 


—- H 


It seems appropriate that the name of a composer whose music has so penetrated our aural psyches can 
be represented in musical pitches, creating a simple but far-reaching theme that Bach intended to use as a 
capstone to his mighty Art of Fugue. Many later composers have borrowed that theme, both in homage 
and as a challenge to themselves to reach the highest artistic ideals. In German notation, the pitch B 
stands for B-flat, and the pitch H stands for B-natural (to the endless confusion of non-German 
musicians). This terminology had its roots in Medieval music, in which a scale built on F naturally used 
the flat form of B (called “soft B” and written as b, which eventually became the flat sign), while the scale 
built on G employed “hard B” (the same figure written with square corners, so it resembled an h; the 
predecessor of our natural sign). Johann Sebastian Bach may not have been the first member of bis large 
musical family to recognize that he could write his name entirely in musical pitches, but he was surely the 


first to exploit it as a thematic idea. —S.L. 
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The Modern Jazz Quartet 


It may surprise many listeners to find jazz musicians 
interested in Baroque music and even making use of 
Baroque compositions as the basis of their own work. 
In fact, there are a number of significant links between 
the two genres that make the connection a perfectly 
natural one. First of all, the basic layout of Baroque 
music highlights the top and bottom of the texture— 
that is, the melody and bass lines. The bass part is 
important not only as a melody but also to delineate 
the harmonic background; the basso 
continuo, consisting of a melody 
instrument (cello, for example) and a 
harmony instrument (harpsichord) 
make this situation quite explicit. 
Exactly the same thing is true of the 
jazz “rhythm section,” which often 
includes doublebass (melody 
instrument) and piano (harmony 
instrument), as well as the drums. (In 
both Baroque music and jazz, other 
instruments could serve the same 
functions, but we encounter most 
frequently the ones mentioned.) Over 
the basso continuo, a soloist or a group 
present the main melodic line, which is 
always conceived in conjunction with 
the harmonies projected by the bass 
line. Moreover, though it is not 
invariably a central feature of the music, 
improvisation played an important role 
in Baroque music, as it plays a central role in jazz. 


IN JAZZ. 


JAZZ AND BAROQUE 


Of all current jazz ensembles, the Modern Jazz 
Quartet most perfectly exemplifies the ideas of 
Baroque music transmuted into the new form. Percy 
Heath's solid and flowing bass lines provide the basis 
for improvisations. Connie Kay expanded the 
instruments traditionally employed in the jazz drum set 
to provide a wide range of percussion colors. Milt 
Jackson’s vibraphone serves as the principal melodic 
instrument, richly imaginative in improvisation, 
varying from lyrical, sustained phrases to splendid 
virtuosic outbursts of rapid figuration. John Lewis, as 
the pianist and most frequent composer of the group’s 
repertory, provides the “continuo” with his 
understated, delicate solos and background playing. 

Lewis and Jackson have both composed many 
works for the group. What might well be called their 
instrumental suite (to use a common Baroque term) 
Blues on Bach is a kind of homage to Bach related to 
but different from, the quotation of the B-A-~C-H | 
theme. Each of the four numbers is set in one of the 


There are a number 
of significant links 
between Baroque 
music and jazz: 

The basic layout 
of both genres 


highlights the melody 
and bass lines, and 
improvisation played 
an important role in 
Baroque music, as it 
Dlays a central role 








four keys that spell out Bach’s name. 


BLUES ON BACH 

When the MJQ’s recording Blues on Bach was 
released in 1974, the ensemble interspersed the 
movements with other numbers actually drawn from 
Bach’s works and treated in jazz fashion (and, in jazz 
tradition, given colorful new names that often hint at 
the original source). Don't Stop this Train is based on 
a fugue in D minor from the 
Clavierbtichlein (Little keyboard 
book), that Bach wrote for his nine- 
year-old son Wilhelm Friedemann. 

In addition to his role as leader of 
the Modern Jazz Quartet, John Lewis 
has been an active composer. He 
composed for Dizzy Gillespie’s band 
after his army service in World War II, 
then attended the Manhattan School 
of Music, where he received his M.A. 
in composition in 1953. He has 
worked extensively in Third-Stream 
music, combining elements of the 
eighteenth-century classical traditions 
with modern jazz. The music of 
Alexander's Fugue was originally 
composed for the ballet Original Sin; 
in its present form the title is a 
reference to the composer’s son. The 
final work on the program, Elemental 
Bach, is an original composition by John Lewis that is 
based on elements of the final movement of 
Brandenburg Concerto No. 4. 

—Steven Ledbetter 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 


FOR THE RECORD: 
RECORDINGS OF INTEREST 


e The Modern Jazz Quartet: Blues on Bach 
Atlantic 1652-2 (CD and cassette) 
eThe Modern Jazz Quartet: MJQ40 


Atlantic 782330-2 (4-CD boxed set) 

e Bach: Concerto for oboe, violin, and orchestra 
Academy of Ancient Music/Hogwood 
L'Oiseau—Lyre 421 500-20H (CD) 

¢Bach: Brandenburg Concertos, BWV 1046-51. 
Academy of Ancient Music/Hogwood 
L'Oiseau-Lyre 414 187-2OH2 (2 CDs) 
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Business Manager of Development Margaret O'Keefe, sopranos 
Suzanne Fortier, Arthur Rishi, Luz Bermejo and 
Director of Marketing Production Manager Pamela Dillard, altos 
Dorothea Moses, Richard Shaughnessy, Bruce Lancaster and 
Director of Development Personnel Manager Rockland Osgood, tenors 
Elisabeth Galley, Stacey Street, Jeffrey Stevens and 
Capital Campaign Director Corporate Contributions Donald Wilkinson, basses 
Joanne Ha, Manager 

Development Assistant 

Rachel C. King Foley, Hoag & Eliot, 


Communications Manager 


Of Counsel 


The Handel & Haydn Society is supported in part by a generous grant from the National Endowment for the 
Arts. The NEA's support enables us to present not only our concert series, but also our educational outreach 
program in forty Greater Boston area public schools, and free public concerts like First Night that bring 
HE&H's music to the widest possible audience. 


CONTRIBUTORS 


a 
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Handel & Haydn Society gratefully acknowldeges the generous support of the following 
corporations, foundations, agencies, and individuals. Such continuing annual fund support is 
crucial to H&H's artistic growth and financial stability. If you wish to make a contribution to 
the Handel & Haydn Society or learn more about the exclusive benefits available to 
Conductor's Circle members, please call the Development Office at (617) 262-1815. 

















The Conductor's Circle of the Handel & Haydn Society brings together individuals who express 
their deep commitment to baroque and classical music by generously donating $1000 or more to 
the Annual Fund. The generosity of Conductor's Circle members has enabled Artistic Director 
Christopher Hogwood to establish H&H as one of the premiere period instrument orchestras 
in the United States and as a national leader in historically informed performance. 


Golden Baton 

($5000 and up) 

Mr. & Mrs. William Achtmeyer 
Lucille M. Batal 

Dr. Matthew Budd 

Mr. & Mrs. J. Linzee Coolidge 
Mr. & Mrs. Bradford M. Endicott 
Mr. Joseph M. Flynn 

Mrs. Henry Halvorson 

James & Sarah Joslin 

Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. William Kline 

Mr. & Mrs. David L. Landay 

Mr. & Mrs. R. Willis Leith, Jr. 

Anil & Rosann Madan 

William & Bobbi Mrachek 

Mr. & Mrs. John T. Neises 

Pat & Dave Nelson 

Dr. Winifred B. Parker 

Dr. Watson Reid 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Rawson L. Wood 


Silver Baton 

($2500 to $4999) 

Mr. Robert C. Allen 

Mr. Richard B. Bailey 

Ms. Ann S. Barker 

Dr. & Mrs. Leo L. Beranek 

Mr. & Mrs. Herbert J. Boothroyd 
Dr. & Mrs. Edmund B. Cabot 
Mr. Paul Carini 

Mr. Philip A. Cooper 

Ms. Bonnie L. Crane 

Gail Gordon & George Buehler 
Felda & Dena Hardymon 


Ms. Doris Bernays Held 
Mr. & Mrs. David H. Knight 
Mr. J. Antony Lloyd & 
Ms. Marilyn Swartz Lloyd 
Mr. Charles E. Porter 
Jerome J. & Dorothy M. Preston 
Mr. Ronald G. Sampson 
Mr. Carl M. Sapers 
Miss Elizabeth B. Storer 
Dr. & Mrs. George Violin 
Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 

($1000 to $2499) 

Mitchell Adams 

Prof. & Mrs. Rae D. Anderson 

Ms. Janet M. Bailey 

Althea Ballentine 

Martha H. & Robert M. Bancroft 

Afarin & Lee Bellisario 

Dr. Lee C. Bradley, III 

Joyce Brinton & Bruce Hauben 

Julian & Marion Bullitt 

Dr. T. Edward Bynum 

Dr. Walter H. Caskey 

Mr. John F. Cogan, Jr. 

Mr. Alan H. Cousin 

Mary & Jim Deissler 

Dr. Richard W. Dwight 

Mr. & Mrs. Thomas H. Farquhar 

Mrs. J. Harold Fisher, in honor of 
Dr. Michael Fisher Sandler 

Dr. & Mrs. Fred Frankel 

Mr. Eugene E. Grant 

Suzanne & Easley Hamner 

Mr. & Mrs. J. Thomas Henderson 

Mr. & Mrs. Roger M. Hewlett 

Mr. Christopher Hogwood 


Mr. & Mrs. Richard K. Howe 
Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham 
Mr. & Mrs. John E. Lawrence, Jr. 
Mr. & Mrs. George D. Levy 
Mr. & Mrs. George Lewald 
Richard & Pat MacKinnon 
Thomas & Dorothy Mawn | 
Mr. Walter Howard Mayo, III, Esq. 
Sharon F. Merrill 
Amy Meyer 
Kenneth J. Moore 
Dr. Betty Morningstar 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Mr. Harvey Picker, 
in honor of Bobbi Mrachek 
Mr. Jerome Preston, Sr. 
Dorothy Puhy & Michael Freeman 
Mrs. Judith Lewis Rameior 
Dr. & Mrs. Michael Ronthal 
Mr. & Mrs. G. Neal Ryland 
Mr. & Mrs. David D. Ryus, III 
Ms. Holly P. Safford 
Mr. Robert N. Shapiro 
Dr. Lawrence Thornton Shields 
Andy & Ed Smith 
Ms. Margaret Theroux 
Mr. & Mrs. Lawrence Thompson 
Merrill Weingrod & Phoebe Salton 
Daniel & Ruth Vershbow 
Merrill Weingrod 
Janet & Dean Whitla 
Dr. Michael P. Yellin 
Gwill E. York 
Hiller & Rya Zobel 
Mr. Howard W. Zoufaly 
Anonymous 
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CORPORATE 
CONTRIBUTORS 
Diamond Benefactors 
($10,000 and up) 
Dynatech Corporation 
John Hancock Mutual 

Life Insurance Company 
State Street Bank & 

Trust Company 


Golden Benefactors 
($5,000 to $9999) 

Bank of Boston 

The Boston Company 

Hale & Dorr 

Little, Blown & Company 
Sharon Merrill Associates, Inc. 
New England Telephone 
The Reebok Foundation 
Shaw's Supermarkets, Inc. 


Major Benefactors 
($2500 to $4999) 

Coopers & Lybrand 

Eastern Enterprises 

Ernst & Young 

General Cinema Corporation 
KPMG Peat Marwick 
Lechmere, Inc. 

Liberty Mutual Insurance Group 
Polaroid Foundation 

Price Waterhouse 

Putnam Companies 
Raytheon Company 


Benefactors 
($1,000 to $2499) 
Addison-Wesley 

Publishing Company 
Arthur D. Little Foundation 
British Airways 
The Catered Affair 
Costar Corporation 
Country Curtains 
Cummings Properties Management 
The Gillette Company 
Houghton Mifflin Company 
IBM Community Fund 
Mobil Oil Corporation 
PDQ Printing 
Trusthouse Forte Hotels 


Guarantors 

($500 to $999) 

Codman & Shurtleff 

Loomis, Sayles and Company 
Property Capital Trust 

Stride-Rite Charitable Foundation 
Sun Life of Canada 

Thermo Electron 

Woburn National Bank 


Patrons 
($100 to $499) 
Atlantic Gelatin/General 
Foods Corporation 
The Eliot Hotel 
Faxon Company 
Massachusetts Envelope Company 
M/A-COM, Inc. 
The Charles Stark Draper Laboratory 


FOUNDATIONS 

AND GRANTS 

Diamond Benefactors 
($10,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
E. Nakamichi Foundation 
National Endowment for the Arts 


Golden Benefactors 
($5000 to $9999) 
Cabot Family Charitable Trust 
Clipper Ship Foundation 
Bessie Pappas Charitable Foundation 
Harold Whitworth Pierce Trust 
Schrafft Charitable Trust 
Seth Sprague Educational 

and Charitable Foundation 
Abbot & Dorothy H. 

Stevens Foundation 


Major Benefactors 
($2500 to $4999) 
Cricket Foundation 
Alice Willard Dorr Foundation 
Samuel Endicott Fund 
Richard Saltonstall 

Charitable Foundation 
Edwin S. Webster Foundation 


Benefactors 
($1000 to $2499) 
Charles and Sara Goldberg 
Charitable Trust 
Joe & Emily Lowe Foundation 
Lowell Arts Lottery Council 
Malden Arts Lottery Council 
Stearns Charitable Trust, 
in memory of Stuart P. Gassel 
Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Arts Lottery Council 
Eaton Foundation 

Harvard Musical Association 


Sponsors 

($100 to $249) 

Florence & Frederick Bruell 
Foundation 
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INDIVIDUAL 


CONTRIBUTORS 
Performers & Chorus Circle 
($500 to $999) 
Dr. & Mrs. Nathaniel Adamson, Jr. 
Dr. Roger Boshes 
Mr. & Mrs. Harry G. Chase 
Dr. John Constable 
Robert & Barbara Cotta 
Mr. Paul A. Cully 
Mr. & Mrs. Kevin L. Dolan 
James & Barbara Farmer 
Mr. & Mrs. Peter Farnam 
Mr. & Mrs. Howard K. Fuguet 
Mr. Randolph J. Fuller 
Mr. & Mrs. Richard B. Gladstone 
Mr. John William Gorman 
Mr. & Mrs. Steven Grossman 
Mr. & Mrs. Roger M. Hewlett 
Dorothea Moses 
Jeffrey F. Rayport 
William & Mary Reynolds 
Ms. Alice Richmond 
Thomas & June Riedlinger 
Paul & Deborah Russo 
Mary Elizabeth Ruwell 
William Springer & 

Lavinia B. Chase 
Dale & Joyce Stanley 
Mr. & Mrs. Kemon Taschioglou 
Donald & Susan Ware 
Mr. & Mrs. James B. White 
Mr. & Mrs. Patrick Wilmerding 
Mr. William Woolverton 


Orchestra Circle 

($250 to $499) 

Mr. & Mrs. Edward Agranat 
Mr. Henry B. Barg 

Mr. & Mrs. Norman Bikales 
Fay & Alfred Chandler 
Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Dr. and Mrs. Barry Dorn 
Ms. Elisabeth M. Drake 
Tom & Ellen Draper 
Lester E. & Marjorie Forbes 
Ms. Sue Freihofer 
Thayer & Anne 

Fremont-Smith 
Dr. George E. Geyer 
Ms. Karen Hohner 
Dr. & Mrs. Gary Kraus 
Helen W. Parsons 
Mr. & Mrs. Kenneth Perry 
Dr. & Mrs. Robert Quinlan 
Mr. Jack E. Richardson 
Mr. Daniel Romanow 
Drs. Richard & Mary Scott 
Dr. Hyman Smukler 
Mr. Ralph Spuehler 
Robert & Abby Summersgill 
Mr. & Mrs. Anthony Swain 
Mr. & Mrs. Philip H. Thurston 
Karen & Hartley Webster 
Ms. Dorothy Weissberger 
Mr. Ralph R. Willard, 

in honor of Carl M. Sapers 
Ms. Fifiedd Workum 
2 anonymous 
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Concert Circle 

($100 to $249) 

Corinne and Gerald Adler 
Mrs. John Alden 

Mr. Arthur Altman 

Mr. James R. Andrew 

Nancye Araneo & Raymond Delisle 
Steven Aucella & Joanne F. Regan 
Vartan Aznavoorian II 

Robert Bahnsen & Nancy Mazzarella 
Mrs. Hope Lincoln Baker 

Mr. Tony Barlow 

Mr. and Mrs. Curtis L. Barnes 
Mr. & Mrs. John D. Barry 

Mr. & Mrs. Thomas Bazarniek 
Dr. and Mrs. Reginald E. Benn 
Dr. Herbert Benson 

Dr. Barry Berger 

Mr. and Mrs. Steven Bergquist 
Leonard & Carol Berkowitz 
Mr. Luis D. Berrizbeitia 
Conrad H. Biber 

Mr. John D. Biggers 

Ms. Ann B. Bikales 

Richard & Joan Bowen 
William & Margaret Brace 

Mr. John Brennick 
John & Dianne Britten 

Mr. & Mrs. Harvey Brooks 
Miss Mary Broussard 

Mr. Scott G. Brueggeman 

Mr. Thomas Buckley 

Mr. Kevin M. Carome 

Mr. Robert S. Chan 

Mr. Leslie Cheek III 

Richard and Mary J. Cheever 
Ms. Linda G. Christian 
James David Christie 

Dr. Laurence & Dr. Deborah Chud 
Mr. Fred Churchill 

Ms. Rachel Claflin 

Mr. J. Christopher Clifford 
Lynn & Linda Cole 

C. W. Cousins, in honor of 

Bobbi Mrachek 

Dr. Jeannette & Dr. Howard Corwin 
Mr. William B. Curry 

Gilbert F. Curtis 

Mr. Edmund Czernek 

Ms. Sara Danziger 

Richard D. Dionne 

Magruder C. Donaldson 

Mr. and Mrs. Bruce P. Dorr 
Elizabeth M. Drake 

Mr. Daniel T. Doyle 

Mr. David L. Driscoll 

Mr. Michael S. Dyba 

Simon Eccles 

Seymour & Barbara Ellin 

Mrs. Richard S. Emmet 
Leonard & Amelia Entin 
Andrew Epstein 

Dr. and Mrs. Richard Falb 

Mr. Allan R. Ferguson 

Pelino Ferzoco 

PJ. Fitzpatrick 

Mr. Bruce Finch 

Dr. and Mrs. James Flagg 

P. J. Flintwood 

George M. & Jeanne D. Fodor 

Mr. & Mrs. Peter Fortune 

Mr. Vincent Foster 


Mr. Matthew Fox 

Mr. Henry Frachtman 

Mr. Austin Franklin 

Ms. Sue Freihofer 

Mr. & Mrs. Daniel D. Fuhrman 
Dr. & Mrs. Edward Gaensler 
Mr. Edward A. Gardner 

Mr. William D. Gardner 

John Gautraud 

Lindsay Boutros Ghali 
Adonica m. Gieger 

Mr. David L. Giele 

Mr. Philip Glaser 

Robert Goodhue 

Dr. & Mrs. A. C. Gorbach 

Mr. & Mrs. James W. Gould 
Kenneth & Mary Gould 

Mr. & Mrs. Kenneth B. Gould 
Ms. Carol A. Griffin 

Mr. & Mrs. Ralph L. Gustin, Jr. 


Brian Handspicker & Janet Morehouse 


Dr. James Harburger 

John F. Harrington 

Professor Ellen T. Harris 

Mr. & Mrs. F. Henry Harrison 
Nicole Hartnett 

Alice Hatch 

Mr. James N. Haungs 

Dr. & Mrs. I. Craig Henderson 
Mr. John Hennessey 

Mr. & Mrs. John F. Hess 

Ms. Nancy A. Higgins 

Mr. John K. Holmes 

Mr. & Mrs. Christopher Hurd 
Rachel Jacoff 

R. Christian Johnston 

Owen & Julie Jones 

Sara & Brian Kelley 

Mr. Paul V. Kelly 

Mr. Michael Kempster 
Gerard Kirby 

Albert S. Kirsch 

Daniel & Catherine Kirsch 
Dieter & Sophie Koch-Weser 
Mr. John Kogan 

Dr. & Mrs. Allen Krieger 

Drs. Anton & Kathryn Kris 
Mr. Aaron Kuglemass 

Adena M. Lake 

Ms. Barbara Langley 

Dr. & Mrs. Rudolf Lantelme 
Miguel A. Leibovich, M.D. 
Barbara Leonard 

Ms. Mary Loeken 

Dr. & Mrs. John Logan 

Mr. & Mrs. Thomas R. Lucke 
Ms. Nancy J. Lyons 

Samuel & Elizabeth Magruder 
Mr. Eduard Marguleas 

Mr. Douglas Marks 

Dr. & Mrs. Miguel Martinez 
David & Mary Helen McBrayer 
Mr. David McClelland 

Ms. Marion E. McCollom 

Mr. & Mrs. William McCune 
Rev. Jude P. McGeough 

Mr. Alan McKergie 

Mr. & Mrs. Crandall McLean 
Ms. Sue McQuay 

Mr. Gerry Michaleas 

Mr. Arnold Miller 

Mr. Jonathan Miller 
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Mr. & Mrs. John Moot 
Ms. Sylviane Moreau 
Stephen & Sarah Morison 
Ms. Catherine Morlino 
Gail M. Morrissette 
Robert & Jane Morse 

Ms. Susan Morse 

Ms. Antonia Mosca 

Mr. Ronald Nanfelt 

Orlyn Nelson 

Mr. Arthur Ness 

Vivian & Earle Neyman 
Mr. & Mrs. William H. Niblock, Jr. 
Horace S. Nichols 

Mr. Peter D. Nord 

Mr. Walter Norden 

Ms. Marianne Norman 
Mr. & Mrs. Robert G. Norton 
Dr. Catherine L. O'Brien 
James C. O'Brien 

Ms. Kathleen O'Connell 
Daniel R. O'Neill 

Mr. & Mrs. Andrew M. Olins 
Ms. Susan M. Owen 

Ms. Valerie Parrott 
George B. Peabody 

Mr. Philip Peterson 

Mr. Laurence Pierce 

Lissa Pierson 

Mr. & Mrs.John A. Pike 
Mr. Joel Pitlor 

Ms. Elizabeth Power 
John & Suzanne Pratt 
Gregg Rains 

Mr. Moris Raker 

Mr. John B. Read, Jr. 


Arthur Redpath & B. Jane McMurrich 


John & Alette Reed 
Mary Rife & Robert Hiss 
Ms. Robin Rhys Riggs 


Dean M. Robertson & Patricia Pittore 


David M. Roseman 

James & Susan Ross 

Mr. C. Edward Rowe, Jr. 
Mr. & Mrs. Marc Rubenfield 
Mr. Peter Rubenstein 

Mr. Russell Sackowitz 

Ms. Margaret A. Sagan 

Mr. Hugh Samson 

Ms. Fay Sargent 

Mr. Frederick M. Scherer 
Ms. Barbara Schiff 

Ms. Karen Schneider 

Mr. John Sears 

Mr. & Mrs. Jerome A. Segal 
Kathy Seraphim 

Robert Shear & Elisabeth Sopka 
Dr. Lawrence Thornton Shields 
Ms. Barbara Slack 

R. W. Sleeper 

Dr. Hyman Smukler 

Dr. Jolane Solomon 

Lionel & Vivian Spiro 

Mr. Gary Stanton 

Mr. Deanne Starr 

Ms. Naomi Stearns 

Ms. Prudence L. Steiner 
W.H. Chandler Steiner 
Ms. Janet Stewart 

James & Barbara Swist 
Kazuhiro Takahashi 

Mr. Toru Takahashi 
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Mr. William E. Taylor 

Mr. & Mrs. Charles F. Terrell 
George & Kristine Tesar 
Mr. & Mrs. James J. Tiampo 
Thomas A. Timko 

Dr. & Mrs. Trexler Topping 
Mr. & Mrs. John A. Travis 
Wat H. Tyler 

Mr. John P. Veneziano 
Joan & Richard Villalobos 
Ms. Rosanna Villani 

Mr. Charles Watts 

Elizabeth & Robert Wax 
Eric & Lynne Weber 

Mr. & Mrs. Alan G. Weiler 
Ms. D. Eleanor Westney 
Mr. Julien V. Weston 
Robert & Barbara Wheaton 
Elizabeth Willey 

James & Lucy Wiseman 

Mr. & Mrs. I. Mark Wittels 
Mr. & Mrs. Richard R. Wood 
Mr. Nelson Woss 

Mr. & Mrs. John C. Wyman 
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In-Kind Contributors 
The Artful Hand 
Aujourd'hui 

Heidi Baxter 

Bose Company 
Boston Harbor Hotel 
The Boston Phoenix 
Bostonian Hotel 
Boylston Park Cafe 
British Airways 
Brookline Liquor Mart 
Bunnell Frame Shop 
Cafe Budapest 
Child's Gallery 
Coach for Business 
A Common Reader 
The Harvard Coop 
Copley Plaza Hotel 
Crabtree & Evelyn 
DePrisco Jewelers 
Ellis Pratt Design 
The Equestrian Shop 
Faber & Faber 


The Four Seasons Hotel 


Golden Gallery 
Bill Gudenrath 


Ellis Pratt Design 


361 

Newbury St. 
Boston 
Massachusetts 
02115 
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Julien Restaurant 

Kaji Aso Studio 

Kenner Parker Games 
James Kinlan 

L'Auberge Country Inn 
Le Marquis 

Le Pli 

Light Power 

Little, Blown & Company 
Eric Luden 

Maison Robert 

Martini & Rossi 

Mario Russo Salon 
M.S.P.C.A. 

Sarah Mott/Clay Matter 
Louise Natenshon 

On the Square Restaurant 
PDQ Printing 

Pillar House 

The Radisson-Empire Hotel 
Shreve, Crump & Low 
StageSource 

Tower Records 

Gregory Vose 
Williams-Sonoma 

Zuma Grill & Bar 


¢ The classics inspire the best in us all. 


e Award Winning Brochures, 


Annual Reports, Packaging, 
Exhibits and Product Design 


© 617 266 3282 





Straight A’s three years in a row. 


AAA Five Diamond Hotel 
1989, 1990, 1991 


AAA Five Diamond Restaurant 
1990, 1991 


Institutional Investor Top Ten Hotel 
199] 


The Four Seasons Hotel is the proud recipient of these three prestigious awards. 
Experience the excellence. 


FourSeacons Hotel 
BOSTON 


200 Boylston Street, Boston, MA 02116 © (617) 338-4400 








“Culture is not just an ornament; 


it is the expression 


of a nation’s character... ” 


W. Somerset Maugham 


Because culture touches on the noblest impulses within us all, 
The Boston Company believes our cultural institutions are central to 
the dignity of every individual. Which is why, in addition to our enthusiastic support 
of many educational and social causes in our community 
— including the needs of the homeless — the people of The Boston Company 
continue to contribute to such cultural institutions as the Handel and Haydn Society. 


We urge that you, too, lend it your continuous and generous support. 


THE BOSTON COM PANY 
Boston Safe Deposit and Trust Company 





Member aocl=Ta. Equal Opportunity Lender 


THE SOURCE FOR 125 YEARS 


Music from 
THE SOURCE 


For 125 years New England Conservatory has provided the world with 
outstanding musicians. NEC graduates pursue careers in orchestras, 
opera companies, and jazz bands, in the recording, broadcasting, and film industries, 
and as soloists, composers, conductors, and teachers. 


Local performance ensembles with NEC alumni include: 


Handel & Haydn Societyt John Oliver Chorale*t 
Boston Symphony Orchestra*t Banchetto Musicalet 
Boston Pops*t Emmanuel Music*t 
Boston Symphony Chamber Players* Klezmer Conservatory Band* 
Tanglewood Festival Chorus*t Orange Then Blue* 
Opera Company of Boston*t The Boston Museum Trio* 
Boston Philharmonic*t Composers in Red Sneakers* 
Boston Chamber Music Society* Boston Lyric Operat 
Boston Ballet Orchestra*t Pro Arte Chamber Orchestrat 
Collage New Music* New England Ragtime Ensemble* 


And, among others worldwide: 


Metropolitan Opera Companyt 
New York Philharmonict 
Los Angelest, Chicagot, Philadelphia, Pittsburgh, Cleveland, 
San Franciscot, and St. Louist orchestras 
The National Orchestrat 
Gewandhaus Orchestra 
La Scala Orchestra 
Jerusalem Orchestra 
Orquestra Filharménica de la Cuidad de Mexicot 
Orquestra Sinf6nica Brasileirat 
Hong Kong Philharmonic Orchestrat 
and 


The Canadian Brass* 


Jordan Hall at NEC, the Conservatory’s renowned concert hall, presents 
more than 100 free concerts by NEC faculty and students each season. To receive 
a free calendar of NEC events, or for information on undergraduate and 
graduate admission or for private lessons, ensemble coaching, or 
music appreciation courses at the elementary, high school, and adult levels, 


call (617) 262-1120. 


NEW ENGLAND CONSERVATORY « 1867-1992 


290 Huntington Avenue ¢ Boston, MA 02115 


* Founder or Founding Member 





t Principal or Conductor 









ere when youd rather lease _ ig 


a fleet of trucks than own one. | 


Here for the opportunity 






our company has overseas. 


And here because it takes , 


money to grow a business. FB. 









Fleet Bank 


A Member of Fleet/Norstar Financial Group 


Werte here to make a difference. 


Member FDIC. Equal Opportunity Lender. Equal Housing Lender. @ 


COMPACT 


The Boston DIGITAL AUDIO 
Herald salutes 
the Handel & 
Haydn Society. 
Look for our 
arts coverage In 
scene, every 
Friday in the 95 Vassar Street 


Cambridge, MA 
Herald. 02139 
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Unique 
among Boston's best printers. 


© 1990 DOUGLAS CHRISTIAN 


PRINTING COPY/NG js 


11 East Street, Boston 
(617) 542-0703 


DOUGLAS CHRISTIAN 


FINE PHOTOGRAPHY 
REPRESENTED BY STEPHANIE CHRISTIAN 


We would like to offer a 15% discount j 
to Handel & Haydn Society members, 
with this advertisement. 





TOWER RECORDS 
has the largest 
selection of 
Classical recordings 


in New England. 


TOWER RECORDS 


OPEN ‘TIL MIDNIGHT TO SERVE YOU! 


BOSTON 360 Newbury Street 


On the corner of Mass Ave. & Newbury Street. 


CAMBRIDGE 95 Mt. Auburn Street 


New Harvard Square location! 





A century of service 


Srechore y 


SERVING INVESTORS SINCE 1892 


One Beacon Street ® Boston, MA 02108 © (617) 725-2000 


Member New York Stock Exchange and other principal exchanges. Member SIPC. 


Pianos for the Connoisseur of sound and form... 


oe & 


Mason & Hamlin Salcone c. BECHSTEIN 


WORLD'S FINEST PIANO 


The finest Pianos from around the 
World are available at... 


EAST COAST 
PIANO & ORGAN 


: | Woburn | Southboro 
oute 128, 89 Olympia Ave. Rte. 9, % mile from Mass. Pike 
617-935-3870 908-485-2829 





Bostons *1 
choice for 


Classical Music. 
24 hours 


a day 





FOr National 
And (Intemational 
ews At The top 
Of The Hour, 
BUH ras It All 

cept 
Lommercials, 


All day long, WBUR 90.9 FM, Boston's 
National Public Radio news station, brings you national 
and international news on the hour. 


And, since we are a public radio station, you'll never 
hear a commercial on WBUR. 


So, if the news is important to you, why 
not listen to a station that takes the news sarin 
WBUR 90.9 FM. 








_WBUR 90.9 FM BOSTON’S NPR NEWS STATION 





